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Take the picture of a chase :42 the riders form round a
semi-circle, in the middle in the large broken space the royal
huntsmen pierce the victims with their spears, each deer is
separately rendered as well as each rider ; there is no melee,
no confusion. Again the builders43 are busy erecting a mosque,
one labourer mixes the mud plaster, two or three water carriers
placed round in a circle pour water out of their skins, one man
is carrying a tray of plaster, another of bricks, on the walls
masons are dressing bricks or putting them in layers, the
ladder occupies its individual position along the wall, there is
activity all round but no hubbub. In the feasts44 each man
receives attention separately, even the dancers and the musi-
cians do not get mixed up. Why let the warriors fight45 and*
they will arrange themselves in a symmetrical pattern, with
the horses rearing, the spears crossing and the curved swords
jdangling by the side. Even the leaves of the trees spread
themselves out so that each may be separately counted.46
This interest in individuality grows to such an extent
that painting becomes merely portraiture, portraiture however
of such amazing cleverness that it becomes itself a marvel.
As in the case of Ajanta so here, the line is the medium
of expression. Yet what a vast difference between the
character of the two lines ! Here the line bends and breaks,
thins and broadens, makes circles and angles, in short does
^all that the requirements of a fastidious calligraphist demand.
The geometrical and epigraphist bias of the Muslim sur^jf1
would make calligraphy his own.
The elements which combine to make these paintings are
very different from those found in the work of Ajanta. Of
men, not only is the racial type different, but the proportions
of the body and the limbs and their rhythm, too, are different.
42 Martin: Op. cit., Plates 60-61.
43 British Museum;  Persian Paintings,  C.   100.
44 Martin: Op. cit., Plate 71.
45 British Museum: Persian Paintings, C.  101.
46 Martin: .Op. cat., Plate 66.